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Tropical Breezes (1930)

David Low Animation (1936)

Music Man (1938)

The Mail Goes Through (1947)

Boogie Rag Roll: Thunderclap Jones (1955)
Midsummer Nightmare (1957)

The Christmas Visitor (1958)

I Wanna Mink (1959)

Polygamous Polonius (1960)

Mildred (1960)

Plain Man’s Guide to Advertising

Bunty the Bouncing Bassoon (1963)

Dodo in Christmas Adventure (1965)

Little Tom Thumb (1967)

The Professor (1967)

Tow off the Cuff (1968)

To Our Children’s Children’s Children (1969)
Topology (1969)

A Short Tall Story (1970)

Pear-shaped Hill (1970)
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Animation Has Changed (1971)

Vote for Froglet (1974)

Lautrec (1974)

Custard (1974)

The Family Holiday (1975)

Superted (1975)

The Mathematician (1976)

Max Beeza and the City in the Sky (1977)
Dear Margery Boobs (1977)

Ersatz (1978)

Dream Doll (1979)

Players (1982)

The Aeronauts (1984)

Children of Wax (1988)

Next (1989)

Honestly It’s the Story of My Life (1990)
The United Kingdom (1994)

Johann Sebastian Bach In Euro Deutschland (1995)
The Dirt Inside (1998)

Dreamlands (2012)
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e The Latest News (1904)

Dreams of Toyland (1908)

To Demonstrate How Spiders Fly (1909)

Animated Cotton (1909)

Animated Putty (1911)

Wooden Athletes (1912)

Sea Dreams (1914)

Sleepless (1914)

Bully Boy (1914)

Matches Appeal (1914)

General French’s Contemptible Little Army (1914)

Fight for Dardanelles (1915)

John Bull’s Sketchbook (1915)

E13 Avenged (1915)

Studdy’s War Cartoons (1915)

A Pencil and Alick P.F. Ritchie (1915)

Dicky Dee’s Cartoons No.3 (1915)

His Birthday Present (1915)

Joh Bull’s Animated Sketchbook No.4 (1915)

Agitated Adverts (1917)

Peter’s Picture Poems (1917)

Ever Been Had (1917)

Oh’phelia A Cartoon Burlesque (1919)

Othello (1920)
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— ¥ 3 VRIS B3R Th NS ik o T,

BHEDOAXF Y RT =A==y a VICBAL T, 71 eReE%ZE 72 REEILK & BBC Channel4 (<
LBXWHRT = A—va vIBE 0Bz b 726 L2 & 3BLICHRAL 72, 20— T,
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[FIE4 DT E 12 & 72 5 Children’s Film Department 35 X Uf Children’s Entertainment Film @ & B &r %
Ot EERART = A= a VIO ZIRAfTONL Tz Z E AR TN D, 1947 FEDHH
HE T CEF 287 = A — ¥ 2 VWl] Robbie Finds A Gun 288/E X L7z, & OBl XR35>
T ODFRESIC X ZMEIIUTO XS ICHHIhTw 5,
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Annual Report)
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— Vbbb DEhoTwd, LaL, T2A—v a3 VIIEEEARD I OME A TIE AR
(L TI2HOIRELZREMBEREBICETEZT7T=A -y a VIRBZIRORKEICH 5, idoiE
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b2 577 v 77 L) & LT Let’s Sing Together 233 B DD b L IcHfFI iz, 772
L. COBUEICH LT B BIRTRE O R, AEOHIH T YRR ZES L TRWwZ2 U
2 REOFENTER I N, UBOBEMFICHEL T oRBBERI NS X 5k o7z,

TN —HDOFENIRT DI REMEES & v 5 ST A oo, —fRiE, >V — XY,
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T2 T = A= a VEFILBWTTLE EMEIKE AT oz & 2HEEATYH, A
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va VBRI BFRISGHELZRITL T2 LML I 5 72,

CCETRTERLAFY AMEBERICL 27 =2 — a VIRELD R I oW TR T 5 7«
51X, Channel 4 CHEBUFME 2= v b, WER TSRS & v o7z TIREBE~ O EH SR -
EFEEE] OFEERY AND Z & 3l CEERBUISFHETH S, LT, HsIGE
REFTND 1927 FMERED X 5 RFETRLT LI T = A= 3 VIR OIRELC IZFH 5 L 72w
TEMATHENG, &9 L2ESHDEE))) & 7 o 7 BlEE~ D EERE O Y iAo —F
<. ELZBUE G B X CRE R G IS MT o 2. BE W B~ oREEE - FAEFHED
FT7 = A=y a VIEAREEL T L CARRZFMEZAZET 2NV HATH -7, ot
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LCHRESEIN, G20 REOHACHE - 7L E~ORISICHN T 2 MEAER I LT
Wo b ThD, T LAMEEBRICX > T, KARITOERNZZMERL LToOT = 2
—2a VL WERITOEITE LTOT = A —3 g v ~DlEf b &0 @0 2L 23
INTDTH D, Inb. RETE KL RER TS B X 05 EBE G2 0SB NAICD
WL, FEEDB 202 FICF VIR ALy Y s vy FYIRTRETPEDHE LR ICE T LD
AR R TR o T B,

5. W AFY) AMABEREICLBAAFIRAT = A -V a Y HBOEELBR

A FY ZMEEFEOFERIZ, 7 AV AEREIC X 3 XUEY - R e BB R B L A o g
EEBECL T A27-00R(TIHMOEECTH H o7y FDOHT 1927 FEMEE 1T A4 XY R Ml e 2
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